The Figure of Iris from the West Pediment of the Parthenon
Material culture refers to the physical elements of society’s cultural history, which includes the art objects and architecture associated with a particular group of people. In essence, material culture belongs to the people who created them as well as their descendants. When people create art objects, they attach certain meanings and symbolism to these artifacts, which are usually related to their culture. Considering the artwork was chosen for this case, the Figure of Iris from the West Pediment of the Parthenon (FIWPP), it is evident that artwork is symbolic of certain cultural aspects. Essentially, this artifact is associated with a local Athenian myth, which involves a fight between the Athena, the goddess craft, wisdom, and war, and Poseidon, the god of the sea.  The root of the contest was the ownership of the land of Attica. In view of this, when the artwork was taken from Greek to England, it loses its authentic significance since it has nothing to do with English culture. Artworks are meant to aid the reconstruction of the history of the people who live there, and, thus, their ownership and identity belong the creators and their heirs.

The members of a specific cultural group should be entitled to the ownership artworks and artifacts that are part of their heritage and identity. When these artifacts remain in their original location, they retain their authenticity and entire symbolism. At the same time, with these objects around, the people are able to convey their history to their progeny. For instance, the FIWPP was created to reflect the cultural heritage of Athenians by explaining the historic contest involving this Greek Kingdom. In order for this group of people to be able to reconstruct their history vividly and with tangible evidence, they should retain the ownership of artifacts created by their forefathers and foremothers. 

There has been marked controversy involving the identity and ownership of the Elgin Marbles since they were removed from Parthenon by Thomas Bruce, the 7th Earl of Elgin. Despite the Greeks’ insistence to have the Artefacts returned to their homeland and even building a museum for them, the British government has refused to relent. This is evidence that the ethics and concerns over maintaining the cultural heritage of "others" have changed over time. Essentially, those who argue for these artifacts to be kept in Britain posit that the process of relocation would constitute significant damage or decline in utility. For instance, some archaeologists have expressed that returning these objects would trigger the return of many other of artifacts, thus draining European museums. Additionally, having these resources in highly popular such as London, Paris, and New York attracts millions of tourists, which would not necessarily be the case if they were in Athens. 

  I do not agree with Lord Elgin's 19th-century collection methods since he violated the rights of the Athenians. Essentially, Lord Elgin's defence was that he had agreed with the Ottomans. However, the artifacts did not belong solely to Ottomans but the people. The British Museum holds these unoriginal artifacts argue that they promote scientific research on these art objects. However, the original intention of the creator was to enhance the recollection of Athenian culture, and this would be better viewers if people were in the same location where these things happen. Thus, the scholarly value of these works does not outweigh issue of the Greek cultural heritage. Essentially, the Greeks need to be able to reconstruct their history as much as possible, with tangible evidence of art objects from antiquity. Thus, they still have a claim on these marbles, since they were originally theirs. 

The distinction of objects as either being an art or craft is significant since each of the two pursues a particular purpose. Essentially, art is a form of creative work that expresses particular emotions and sentiments. On the other hand, a craft is a form of original work that focuses on creating tangible output. Therefore, for something to be considered as a craft, it has to be concrete rather than abstract. The distinction between art and craft is valuable since it helps to convey the intent of the creator. Those who create intangible works aim to speak to the intellect of the audience, while the ones that provide physical objects target the entire sensuality of the viewers. For instance, recited poetry is a form of art but is intangible while products of molding and carving are concrete products of creativity, which makes them be classified as art and craft respectively. The context and purpose of an element of material culture affect the way the object is classified, since those that lack tangible evidence cannot qualify as craftworks. 

Essentially, when people reconstruct the history of their craftsmen and craftswomen without physical artifacts, their objective is not entirely efficient.  The removal of objects from their original context can affect our interpretation of them since they do not connote the original efficacy intended by the creator. For instance, the Elgin Marbles were designed to reconstruct Athenian cultural history, but once they are removed from there, the Athenians cannot achieve this objective efficiently. At the same time, while the artifacts are in London, they cannot be fully appreciated since those who come to see them and learn their relation to Greek history would want to see the actual origin of these artifacts. 

